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What controls geography? Photographs, ultimately, and they do so without neutrality. Our 
understanding of geography from afar is constructed in a fragmented and subjective way, via 
photographic imagery. This gives the impression of closeness, but the illusion alienates both the 
place being seen and the viewer. As a result, we become complacent in the universe of appearances, 
comforted by the knowledge that what is depicted is now known. But the camera can only show us 
an apparition, not an actual place. Using technological imagery as their point of departure, the artists 



here propose unstable positions that question and subvert the photographic construction of visual 
power. 
 
Through various sculptural and photographic methods of intervention, the works here deal with the 
indexical problem of photographic representation in relation to geography. Each artist challenges 
contemporary conditions of perception and reception. In Has the World Already Been Made? (2012), 
Ahmed and Baird use sculptural means to produce molds of architectural fragments that result in a 
fragmented installation of casts to bring together geographically disparate locations in one space. 
Elahi's video installation Concordance, which he produced for this exhibition, examines how the 
genre of landscape has evolved in a post-9/11 world where the subject is unsure whether or not they 
are the watched or the watcher. Erickson's Slow Light series (2013- ) addresses the phenomenon of 
afterimages by using cameras equipped with handmade artificial retinas. These images focus on the 
oil refineries of Louisiana, transforming ubiquitous yet forbidden landmarks into ghostly, mysterious 
constellations of light. For the installation Proposed Vortex (2013), Mamou explores the visual 
appropriation of metaphysical space by those who would use it to fulfill their own spiritual desires. 
In After Candide (2008-11), Mattingly photographs tourist activities then digitally combines them 
with images of disaster sites. In recent sculptural works on boredom Southworth calls "spitwad 
stalactites" (2009- ), various magazines are wadded up and spat at walls and ceilings. In The Deep 
Empty, an installation produced for this show, he transforms pages from National Geographic into a 
grotto-like installation. Paglen's ongoing "Untitled (Drones)" series uses machinic vision by 
airborne military surveillance technologies. There is power play in this-by staring back at these 
"seeing-machines," one recognizes the twenty-first-century aesthetic condition of perpetual seeing 
and being-seen. For the ongoing project Landscape Acquisition (2012- ), Wiener uses RC drone 
technology to survey a picturesque landscape. 
 
Related Events: 
Friday, January 24, 6pm—Opening Reception for Distant Images, Local Positions 
Saturday, February 8, 2pm—All Watched Over By Machines of Loving Grace (2011) at Spectacle Theater 
Thursday, February 20, 6:30pm—Boredernity: Part I of… with Travis LeRoy Southworth 
Thursday, March 6, 6:30pm—Lecture by Hasan Elahi 
 
About the Curator: 
Iraqi-born artist Wafaa Bilal an Assistant Arts Professor at New York University's Tisch School of the Arts, is 
known internationally for his online performative and interactive works. In 3rdi (2010–2011), Bilal had a 
camera surgically implanted on the back of his head to spontaneously transmit images to the web 24 hours a 
day—a statement on surveillance, the mundane and the things we leave behind. Bilal’s 2010 work ...And 
Counting similarly used his own body as a medium. His back was tattooed with a map of Iraq and dots 
representing Iraqi and US casualties—the Iraqis in invisible ink visible only under a black light. Bilal's 2007 
installation, Domestic Tension, also addressed the Iraq war. Bilal spent a month in a Chicago gallery with a 
paintball gun that people could shoot at him over the Internet. The Chicago Tribune called it "one of the 
sharpest works of political art to be seen in a long time" and named him 2008 Artist of the Year. Bilal's work 
is constantly informed by the experience of fleeing his homeland and existing simultaneously in two worlds—
his home in the "comfort zone" of the U.S. and his consciousness of the "conflict zone" in Iraq. Bilal 
graduated with a BFA from the University of New Mexico and obtained an MFA at the School of the Art 
Institute of Chicago.  
 



For press inquiries, please contact Lauren Bierly, EFA Project Space Assistant Director at 
lauren@efanyc.org or 212-563-5855 x 234. 
 
EFA Project Space, a program of the Elizabeth Foundation for the Arts, was launched in September 2008 with a 
focus on the investigation of the creative process, aiming to provide dynamic exchanges between artists, cultural 
workers, and the public. The Project Space presents exhibitions and programs in collaboration with a diverse range 
of organizations, curators and artists to provide a comprehensive and critical perspective on creative practices. A 
major aspect of the program's development is ongoing outreach to the myriad individuals and institutions effectively 
shaping culture today. 

  
The Elizabeth Foundation for the Arts (EFA) is a 501 (c) (3) public charity. Through its three core programs, EFA 
Studios, EFA Project Space and the Robert Blackburn Printmaking Workshop, EFA is dedicated to providing artists 
across all disciplines with space, tools and a cooperative forum for the development of individual practice. 
www.efanyc.org 

  
EFA Project Space is supported in part by public funds from the New York City Department of Cultural Affairs in 
Partnership with the City Council. Private funding for the program has been received from Bloomberg Philanthropies 
and The Andy Warhol Foundation for the Visual Arts. 
 
 

 
 


